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JuanTessi(B. 1972) is considered one of the most relevant artists in Buenos Aires who is exploring the language of painting foermeamneat
standpoint. He approaches painting from a constantly shifting perspective, incorporating performative aspects (as irparseddsy following
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practices which affect their existence (as in his 2016 solo show at MADbBA of the main art institutions in Buenos Aitesvhere the paintings
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surveillance cameras, before being installed in the proper exhibition gallery) or using pictorial elements as metaphetsofdy &nd its

impulses.

Tessis interested in painting's adeptness to operate simultaneously as surface and abiésipgan array of processes spanning from
industrial/technological methods to craft and back. H¥ekiglass A SOS &8¢ gKAOK NB SEKAOAGSR Fd !y
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peeled off from another surface. These paint "skins" are held onto the linen by the static producetemgésshape. Thisplexiglassin turn,
becomes a pictorial element in itself with characteristics unattainable by paiit.a &/ SNJ YA O t A SOS & énaddBetatics2 y R
attached to the edges of canvas, transforming it into a literal body.

The results are intriguing, sophisticated works, which combine materials, processes, figurative or abstract element@yiofienrhinimalist
aesthetic with a twist. Juat S a wdrkQ Rave been shown at the Museum of Modern Art of Buenos Albdg{unsthal_Centenniale
Copenhagen; Cadaiangulg Sao Paulo, Brazil; Museum of Contemporary Art of Rosario, ArgevénegsulBiennial, among other venues.
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abandoning the use of the camera, focusing instead on already printed photography. Renouncing digital manipulationjsis¢hecla
materiality of the encounter with the photographic image. Her source material comes from vintage artistic photography tmadechides ago,
printed on rich velvety papers. She laboriously cuts the pages up by hand with a surgical knife and stitches the fragetegrttalding rich
surfaces with a slight thredimensionality. Landscapes and art history were frequent subjects of such books, while the referstitclearly
recognisablethey now appear as unexpected, surreal constructions.

Schoijettis interested in the book as fetish and in a method of production that deliberately ignores the digital realm. She fracodades in
hinged two to fivepanel constructions, clear glass on both sides, which refer back to the notion of a page in a books&hkerigelled to
revisit the long standing tradition, from surrealism to reanceptualism, of women artists making collages.

Schoijetthas been exhibiting since 1989, in venues sucMA&BA, Museum of Latin American Art of Buenos Aires; Museum of Modern Art of
Buenos Aires; National Museum of Fine Arts of ArgenBnaaFoundationWinzavodCentre for Contemporary Art, Moscow; Le 19 CRAC Centre
CulturalMontbeliard, France; CentrgotograficoManuel Alvarez Bravo, México; Solo Projects ARCO Madrid, among others.
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Collage #102

Deutschland- Atlantis Verlag- 1951
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Deutschland- Atlantis Verlag- 1951
Rear view
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